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SPECIAL NOTICE. a 
Last issue completed the Fifth Volume of “THE VIOLIN TiMEs.” To inaugurate 4h 
the commencement of its sixth year we have placed aside a large parcel of Violin Music 4 
which we have much pleasure in offering, free of charge, in lots of the marked value if 
1os. each, to everyone of our own subscribers who will influence 2 new subscribers ; AE 
and send same in addition to the renewal of their own subscription. This offer te 
holds good till 31st January, 1899, for England, or 28th February, 1899, for America and Hel 
abroad, by which dates all subscriptions must have reached the Secretary of “THE Mi 


VIOLIN TIMES,” 38, Warwick Road, Earl’s Court, London, S.W. In forwarding the | 
names of new subscribers, please state whether exercises, duets, or pieces for violin and 1} 
piano are wanted ; also giving degree of difficulty, whether easy, moderately difficult, or } 
difficult, as no lists can be sent for selection. 
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The Annual Subscription to “The Violin Times” zs 2s. 6d. per annum, post free for the 
United Kingdom, or 3s. per annum fost free for America, the Colonies and Abroad. 
To the SECRETARY OF “THE VIOLIN TIMES,” 
38, WARWICK ROAD, EARL’s COURT, LONDON, S.W. 
Please forward me “THE VioLin Times,” for one year, for which I enclose 
Crossed Parr’s Bank, Limited. 
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NOTICES. 

Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, dc., dc., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 

CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 

Amongst the many violinists now before 
the public, Miss Nora Nicolas certainly takes 
a very prominent place. She is of Irish and 
French descent, but was born in England. 
She won her first certificate at the age of 
eight, and afterwards studied at the Royal 
Academy of Music, but is now under Professor 
Wilhelmj as a private pupil. He it was who 
prepared her for her recent concert, and Miss 
Nicolas always speaks with the greatest 
enthusiasm of her master’s talents. Cer- 
tainly this distinguished professor may well 
be proud of his pupil. 

Mr. Edwin Wareham gave the first of a 
series of musical evenings at his studio in 
Albany Street on November 7th. A choice 
musical programme was given, in which he 
was assisted by Mr. Weist Hill, the violinist, 
Miss Maud Evans, and Mr. Chapman. 

Fancy Brahms in Whitechapel! At the 
lecture-room at Toynbee Hall, on November 
7th, some illustrations from the Hamburg 
master’s works were admirably given by 
several well-known artists, who were intro- 
duced by Dr. Hutchison. Mr. Simonetti and 
Miss Shakespeare gave a splendid per- 
formance of the beautiful Sonata in A major 
for violin and piano, and also played some 
of the Brahms-Joachim Hungarian Dances. 

Through a misunderstanding we were 
unfortunately unable to attend a concert 
which took place at the Salle Erard, by Miss 
Marian Jay and Miss Margaret Cooper, on 
November 23rd. These young ladies have 
received their musical training at the Royal 
Academy of Music, where they have both 
gained distinction. Miss Jay, the violinist, 
is a pupil of M. Emile Sauret, and comes of 
a musical family, her great-grandfather, John 
Jay, Mus. Doc., having been a well-knowyz 
violinist early in this century. 
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the Times records the concert in the following 
manner :—“ Salle Erard :—A pleasant cham- 
ber concert, or joint recital, was given on 
November 23rd, by Miss Marian Jay and 
Miss Margaret Cooper, the former a violinist 
of considerable accomplishment, the latter a. 
soprano singer of some promise. In Wieniaw- 
ski’s single Concerto, Miss Jay displayed a 
good deal of virtuosity, and in Beethoven’s 
Sonata in D, Op. 12, in which she took part 
with Miss Maud Rihll, genuine artistic feel- 
ing was manifested. Her tone is rich, and 
her style has considerable breadth, so that 
even in days when efficient violinists are 
continually coming forward, her success 
should be a matter of certainty.” 

We desire to call the attention of our 
readers to the advantages offered by the 
Scholarships of the Royal College of Music, 
South Kensington, London, of which H.R.H. 
the Prince of Wales, K.G., is the Founder 
and President. Preliminary Examinations 
for 9 Free Open Scholarships will be held on 
February 1st, 1899, in various local centres 
throughout the United Kingdom. The 
Scholarships will be allotted as follows :— 
Composition 2, Singing 2, Pianoforte 1, Organ 
1, Violin 1, Violoncello 1, Horn 1. The 
Scholarships are open to all classes of Her 
Majesty’s subjects within the stated ages. 
They entitle the holders to free musical edu- 
cation at the College, and are as a rule 
tenable for three years. In some cases 
grants towards maintenance are added. 
Further information and official forms of 
application can be obtained on application to 
Mr. Frank Pownall, Registrar, Royal College 
of Music, Prince Consort Read, South Ken- 
sington, London, S.W. 

Mr. Bertie Withers, whose first violoncello 
recital was given recently, was a student at 
the Royal Academy of Music under Mr. 
Whitehouse, taking harmony also with Mr. 
Corder. Previous to his admission he had 
studied music for many years with Mr. Trust, 
who has every reason to be proud of his 
pupil’s success. Mr. Bertie Wishers, who 
has had much practice in ensemble playing, 
was announced to appear at the Stock 
Exchange Orchestral Society’s concert on 
December 5th. 

Miss Maud Powell, whose reputation as a 
violinist is well established in America, gave 
a concert at the Queen’s (small) Hall. This 
lady’s playing is remarkable for the virility 
of tone and assurance of rhythm. These 
rarely found qualities amongst women-players, 
combined with great experience and a fine 
conception, made this artist’s performance 
particularly satisfactory. Rust’s Sonata in 
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D minor received a highly intelligent reading, 
and that Miss Powell is equally able to render 
expressively more fanciful music she denoted 
in & group of smaller pieces, of which I only 
mention ‘“‘ Farfalla’”’? (Sauret) and ‘‘ Minute 
Waltz” by Chopin. The ‘ Fantaisie de 
Faust” (Wieniawski) served to show the 
astonishing technique of the American artist. 
Mr. KE. Sharpe’s songs gave pleasant variety 
to a programme which was _ interesting 
throughout. The hall was very full. 

Miss Muriel Griffiths, a young Australian 
violinist, gave a recital at the Salle Erard on 
November 29th, and had a well-filled hall. 
She possesses sound technique and a rather 
broad and pieasant tone, and her selections 
from Vieuxtemps, Bach, Schubert, and Sara- 
sate were much appreciated. 

Among the bundle of papers which it is the 
lot of an Editor to receive, we find particulars 
of a competition to be held by the Histeddfod 
Caerludd at the Queen’s Hall, Langham 
Place, on the 22nd and 23rd February, 1899. 
Two prizes will be awarded to violinists,— 
the one being £2 and the Histeddfod medal, 
the test piece being a valse, by Edward Ger- 
man, No. 1, from Suite for Violin and Piano, 
for candidates over 16 years of age,—the 
other £1 and the Histeddfod medal, the 
test piece being a goudoliera, by Franz Ries, 
No. 4 from his 3rd Suite, Op. 34, for candi- 
dates under 16 years. The adjudicator is Mr. 
W. Frye Parker, A.R.A.M. There are several 
more prizes offered for the various branches in 
music, and full particulars as to the condi- 
tions, &c., can be obtained from Mr. W. H. 
Roberts, 10, Cecil Court, Charing Cross Road. 

I)uring the last three years, Mr. C. Elder- 
horst has been giving concerts of chamber 
music in the provinces, assisted hy eminent 
artistes like Joachim, Lady Hallé, &. A 
series of twenty-six concerts is now progress- 
ing at the Steinway Hall, and the programmes 
point to decided artistic, if uot always a 
financial success. The works drawn upoa are 
chiefly those of the great classical masters, 
and the selections offered are carried out in a 
manner that reflects the utmost credit upon 
those who take part in them. Thus, the sixth 
of the series was given on the 23rd November, 
and proved in every respect as enjoyable as 
its predecessor. The programme included 
Mendelssohn’s C minor Trio, Op. 66, in which 
Mr. Otto Hegner (pianoforte), was associated 
with Messrs. Elderhorst and Whitehouse. 
Tschaikowsky’s Trio in A minor, Op. 30, 
formed another important item in the pro- 
gramme, and it was played with every point 
and effect brought out in the same artistic 


manner by the same artists. aes 


The death is announced of Andreas Petter- 
son, the distinguished violinist. He was for 
26 years music master at Rugby, was first 
violinist in Hallé’s orchestra, and has per- 
formed in every great European clty. Mr. 
Petterson was a fine linguist, and could play 
many instruments. 

Miss Florence M. Scott, student of the 
Croydon Conservatoire of Music, has been 
awarded an Associated Board Exhibition for 
violin, tenable for two years, at the Royal 
Academy of Music. Miss Scott studied at 
the Conservatoire under Mr. Frederick 
Frederiksen. 


PROVINCIAL NEWS. 


Derby : A smoking concert was given at the Conser- 
vative Club on Friday, November 18th, under the 
direction of Mr. Edgar Horne, J.P., and proved one of 
the best and most enjoyable of its class. There was 
a large attendance, and the programme provided 
for the occasion was an excellent one, Amongst 
the many artists, Mr. J. Harold Henry was 
eminently successful in_ his violin solos, 
“Preislied.” by Wagner, and a “Tarantelle” by 
Godard ; the latter being encored, the violinist gave a 
MS. Ballade of his own, which seemed to take 
splendidly. Mr. 8. Saddler played the opening piano- 
forte solo very attractively, and also played the 
accompaniments in a highly artistic manner. 

The following were the successful candidates that 
passed the autumn examination, which was held at 
the Derby Conservatoire of Music on November Lith : 
Miss Bertha Medley (silver medal, 86 marks), Miss 
Muriel Toa (silver medal, 81 marks), Mr, Arthur Davies 
(silver medal, 76 marks), Miss Laura Fletcher (senior 
grade, 77 marks), Master Leonard Edwards (junior 
grade, 75 marks), Master A. H. D, Hollins (junior 
grade, 93 marks), Miss Lilian Emma Smith (inter- 
mediate, 83 marks), Mies K, E. Binns (senior, 82 
marks), Master Victor Fynney (79 marks), Miss Nellie 
Cotterill (junior, 80 marks), and Miss Gertrude E. 
Smith (intermediate, 87 marks.) The prize-winner 
was Mastet A. H. D. Hollins, who took 93 marks, D,. T. 

Harrogate: Although it was a very wet night, 
there was a large attendance at the organ recital given 
in St. Robert’s Church, on Monday night, November 
14th, by Mr. W. H. Richmond (on the newly-erected 
organ by Messrs, W. Hill and Sons, London), who was 
assisted by Miss F. M. Imeson (contralto) and Herr 
Heinrich Dittmar (violinist), The programme in- 
cluded the following items for the violin :** Romanze ' 
(Andantino espressivo) Op. 56, Herr Heinrich 
Dittmar; “Austrian Hymn,” varied; violin solo,. 
“Cavatina in D.’ Herr Heinrich Dittmar; ‘Ave 
Maria” (with violin obligato), Miss F, M. Imeson, Miss 
F. M. Imeson was in splendid voice, and sang with 
much intelligence and dramatic power, her solos being 
exceedingly effective. Gounod’s “Ave Maria,” as 
sung by Miss Imesgn, was a musical treat, and the 
violin obligato, with organ accompaniment, greatly 
enhanced the general effect. Herr Heinrich Dittmar 
(violinist) was in fine form, and played the charming 
and difficult ‘‘ Romanze,” by Niels Gade, in excellent 
style, his tone, technique, intonation, and finish being 
exceptionally good. His artistic rendering of Raff's 
grand “ Cavatina” was exceedingly fine, H. N, 


» +». A correspondent from Shettleston, South Africa, 
‘writes: “Mr. Finlay Buchanan, the distinguished 
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young violinist, gave his first concert of the season on 
Monday evening in Hill Street Hall, Shettleston, 
Alex, Hamilton, Esq., presided, and was accompanied 
to the platform by Duncan Rodger, Esq., of Eastbank 
School. Mr. Buchanan rendered Vieuxtemps’ 
‘ Ballade et Polonaise, and his tone,bowing, and sound 
technique were fully prominent in this composition, 
and the fire and brilliancy of the polacca were the 
outcome of a man endowed with the spirit of a 
Sarasate. Papini’s ‘Irish Airs’ were beautifully 
played, and the popular violinist was honoured with 
a recall, but his own individuality came more in 
evidence in the highly original duetto for one violin, 
and particularly in the first set of Scottish dances, 
with enormously difficult sets of variations on two 
old Strathspey tunes. Here the Sarasate cantrimes 
were in full force, and a double recall had to be 
responded to. Mr. Buchanan is a truly great violinist, 
and his reception at the close of the concert was the 
outburst from an audience that get inspired when 
they feel that the artist himself is playing with 
inspiration and enthusiasm, A notable feature of the 
vocal pieces was the rendering of Gounod’s ‘Ave 
Maria’ by Madame Aitken-Dix, with a violin obligato 
by Mr. Buchanan.” 8, T. 
Walton: At aconcert given on November 17th, the 
chief attraction was the first appearance of a new 
organisation called the “ Meister String Quartet.” 
A very hearty welcome was given the new aspirants, 
and each item was received with the most unmistak- 
able signs of approval, |The numbers selected for 
performance were chiefly short extracts from the 
works of great composers such as Mozart, Schumann, 
Schubert, &c., and all were rendered with an exact 
and artistic finish and style which secured for the 
executants the most hearty applause from a large and 
very critical audience. The success of the Meister 
Quartet may therefore be looked upon as secured, and 
we may shortly expect to hear of their appearance on 
a London platform, : 
Bournemouth, Nov. 10th: Last week Raimund 
Pechotsch, the little Australian violinist, gave a most 
successful performance of Bruch’s G miuor Concerto, 
the Adagio of which was played with remarkable 
beauty of tone and sympathetic expression. D. L. 
Bristol; A young Englishman, Mr. Herbert 
Williams, of Bristol, has just been appointed assistant 
conductor at the Dresden Royal Opera House. He 
has been studying at the Conservatoire there, and has 
been organist at the American church in Dresden 
since 1893. His principal work at the Opera will be 
the training of the chorus. N.N, 
Bristol: Two young ladies. Inga and Hildegard 
Schumann, who have settled in Clifton, on November 
16th gave a charming concert at the Victoria Rooms, 
The former, a pupil of Dr, Joachim at Berlin, is a 
violinist of exceptional power, her ability being 
strikingly evinced in a concerto by Wieniawski, and 
the latter. who studied under Professor Raff at Berlin, 
is a pianist of much promise, The vocalist was Miss 
Stanley Lucas, a soprano endowed by pature with a 
voice of sweetness, who gave the aria, “Deh Vieni,” 
from “ Figaro,” and songs, accompanied by Mr. Charles 
Stear. By an arrangement with Madame Darmaro, 
a local pianist, the Brodsky Quartet appeared on the 
19th instant at All Saints’ Hall. The first feature in 
the programme was a quartet for strings, in E flat, b 
Ottokar Novacek, a Bohemian, which had been play: 
in Sheffield, Clifton being the second place where it 
was accorded a hearing. Mr. Brodsky intends giving 
it in Manche:ter, The second movement, Molto Adagio, 
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may be specially referred to as evincing skilful writing, 
It is elegiac in character. Other features of the 
concert were the Trio for piano, violin, and ’cello, by 
Brahms, Op. 101, and Mozart’s Quartet in B flat. Carl 
Fuchs contributed a solo for the ‘cello by Boccherini, 
and Mr. Brodsky a violin adagio, a Ballade and 
Polonaise by Vieuxtemps, and, being recalled, a study 
by Fiorillo. = te oh 


ABROAD. 


Mr. George J. Dyke is the principal of the 
Vancouver Academy of Music, Canada. 
According to the prospectus, arrangements 
have been made with the most prominent 
teachers of the place whereby the various 
branches of music can be taught in a highly 
efficient manner. 

A correspondent writes from Harlem, 


Ae - 


The sound of Peter Fay’s violin will be heard no 
more on the west side, for the aged musician is dead. 
“Old Peter,” as he was known on the west side, 
passed away quietly yesterday morning in his little 
room at 326, Tenth Avenue. The old man and his 
violin were known from the Battery to Harlem for 
the past half century. Peter came to this country 
from Ireland when a boy, bringing with him a good 
education and a violin that had been in his family for 
years. He was at one time successful in business, but” 
got a run of bad luck which compelled him to earn a 
living of late years by his violin. He played dance 
music in his neighbours’ houses, and his equal at 
Irish jigs and reels could not easily be found Peter, 
although poor, was proud, and never condescended to 
play on the streets. “I would rather starve than 
play on the streets,’ he said one day toa friend who | 
asked why he did not go from house to house and 
make money. The old fiddler was missed yesterday 
morning, and when one of the tenants of the house 
went into his room he found him dead on the bed 
with his fingers clutched tightly on the strings of his 
violin. The cause of his death was said to be Bright’s 
disease. 


Mr. Victor S. Flechter from New York 
writes as follows :— 


LOST—Violin Bow; 500dols. reward for its return. 
THEOBALDI, 1 505 Pacific Street, Brooklyn. 

Ole Theobaldi prized the bow referred to in the 
above advertisement, which appears in to-day's 
HERALD, more because of its association than for its 
intrinsic value, although it is worth many times the 
amount of the reward offered. There is a story con- 
nected with the bow which makes it very precious to 
Mr. Theobaldi. He is a solo violinist, and widely 
known in Europe. In the days when the famous 
Ole Bull set the world talking with his marvellous 
skill on the violin Mr, Theobaldi was his most pro- 
mising pupil. He has for years been a favourite in 
the courts of Europe, having played before all the 
crowned heads, One night in November, 1893, while 
playing in the Royal Palace in St. Petersburg, at a 
reception of the imperial family, his bow broke. He 
borrowed another, and the following day he received 
a beautiful bow, studded with diamonds, from Mr. 
Klowsky, a former Mayor of St. Petersburg, as a 
present from the Czar. The bow was of beautiful 
workmanship, the diamonds alone, Mr. Theobaldi told 
me last night, being worth more than one thousand 
dollars. After he came to visit friends in the United 
States, a few months ago, he brought the precious 
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bow with him, and played with it several times in 
this city at private gatherings. Mr. Theobaldi lost it 
last Monday. He was on his way to Manhattan, with 
the diamond bow and another wrapped in a cloth 
tucked under his arm. He stopped to watch the 
burning of the ship ‘‘ Andorhenha.” As he was look- 
ing at the blaze some one stole his bow. He did not 
miss it until he reached his destination. 

Miss Elsa Ruegger, the young violoncellist, 
who was in London last June, has been 
appearing at Wiesbaden, Hamburg, Munster, 
Dresden, and Leipzig, whence she goes to 
Norway and Sweden for various engage- 
ments. In January she returns to Germany, 
and in the month of February intends visiting 
London to take part in the different concerts 
that have been offered her. 

The Kneisel quartet promises to produce 
among its novelties in New York this sea- 
son: a Quintet for piano and strings, from 
manuscript, by Arthur Foote ; a Quartet in 
D major by Cesar Franck ; an Octet for strings 
in A major by Svendsen, and a Quartet by 5. 
Taneiew, opus 5. The quartet will be assisted 
by Alexander Siloti, Harold Randolph, Arthur 
Foote, and Arthur Whiting as soloists. 

Most violin teachers instruct pupils to 
throw their weight upon the left foot ; but 
Maud Powell, the renowned American vio- 
linist, says she has found from practical 
experience that throwing the weight upon 
the right foot is much better, as it leaves 
the right side relaxed, giving advantageous 
freedom to the left arm, hand and fingers, 
for the manipulation of the finger board ; 
to the right arm, through the firmness given 
the entire right side by the body’s weight, are 
added greater power and vigor for the weild- 
ing of the bow. 

The American violinist, Michael Banner, 
gave his annual concert with orchestra, at 
the Singakademie, Berlin. The young man 
had set himself a most ambitious task, in 
that his programme chronicled for perform- 
ance the three representative violin concertos, 
by Beethoven, Mendelssohn: and Brahms. 
Very early in the evening it became apparent 
that Banner’s accomplishments were fully up 
to his pretentions, for he played with that 
perfect confidence which denotes complete 
technical mastery. If Banner is confident 
he is not always authoritative, for there are 
moments when he becomes annoyingly 
erratic and assertive. Fortunately these 

eriods are few and far between and will un- 

oubtedly disappear entirely in the course of 
time, for this year’s concert ‘marks a great 
improvement in that respect over last year’s. 
He has a large sympathetic tone, plenty of 
temperament and the nice musical discrimin- 
ation that denotes the earnest student and 
thinker. Banner was warmly received by a 
large audience. 
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PAGANINI. 
(Continued from p. 5, vol. v.) 

In 1825 Paganini gave two concerts in 
Trieste, then he went to Naples for the third 
time to return to his old triumphs. In the 
summer he returned to Palermo, and this time 
his success was most brilliant. A long rest in 
Sicily restored him to a condition of health that 
he had not enjoyed for a long time, and he now 
returned to his old idea of travelling outside 
Italy. Before realizing it, however, he wished 
to make a last visit to the cities that dwelt 
pleasantly in his memory, and he went, in the 
summer of 1826, to Trieste, then to Venice, 
and, finally, to Rome, where he gave five 
concerts at the Theatre Argentina, and was 
received with the wildest enthusiasm. On 
April 5th, 1827, Pope Leo. XII. gave him the 
decoration of the Golden Spurs, a testimony 
of his esteem for his talents. 

From Rome he went to Florence, where he 
suffered from a severe illness that lasted a 
long time. He returned to Milan, where he 
was joyously greeted by all his friends. On 
March 2nd, 1828, he left this city to go to 
Vienna, where he arrived on the 16th of the 
same month. On the 29th a concert given 
by this celebrated violinist aroused the Vien- 
nese public into an enthusiasm that is difficult 
to describe. “ At the first stroke of his bow,” 
says Schilling, ‘‘one may almost say at his 
first step in the hall, his reputation was made 
in Germany. Irradiated as by an electric 
shock he flashed like an apparition in the 
field of art; all the journals of Vienna ex- 
pressed, in glowing hyperbole, the limitless 
admiration that he aroused in his audience, 
an ertthusiasm that lasted two months, and 
“was accompanied with hymns of praise to 
the enchanter. The most famous artists of 
Vienna declared that they had never heard 
any artist comparable tu him. Other concerts 
given by him only increased the enthusiasm. 
The excitement was general: verses were 
daily published in his honour; medals were 
struck ; the name of Paganini was on every 
lip, and, as Schotty says, everything was d la 
Paganini. Fashion seized on his name ; hats, 
gowns, gloves were d la Paganini ; the eating- 
house keepers honoured certain dishes with 


| ghis name; and when a brilliant shot was 


made in billiards the shot was compared to 
the bow of the artist. His portrait, good 
or bad, ornamented snuff or cigar boxes, and 
his bust surmounted the canes of dandies. 
After a concert given for the benefit of the 
poor, the officials of the City of Vienna gave 
to Paganini the gold medal of the Order of 
San-Salvador, and the Emperor the special 
title of Virtuoso of Music.” 

A long stay in the capital of Austria did 
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not weaken the impression that Paganini 
had first aroused. The same admiration was 
showered on him in all the great cities of 
Germany. Prague alone showed a certain 
coldness, owing to a tradition that it must 
always be opposed to the musical opinions of 
Vienna; but Berlin so well revenged him on 
this indifference that he exclaimed on the 
evening of his first concert: “I have again 
my public of Vienna.” 

After three years of travels and successes in 
Saxony, Austria, Bohemia, Bavaria, Prussia, 
aud in the Rhenish provinces, the celebrated 
artist went to Paris and gave his first concert 
at the Opera, March 9th, 1831. His violin 
atudies long ago published in that city, species 
of enigmas that had puzzled all the violinists, 
his travels in Germany, and the brilliancy of 
his successes in Vienna, Munich, Berlin, and 
Vrankfort, had excited among the French 
artists and in the public a lively interest and 
curiosity. At his first appearance he was 
greeted with the wildest applause, and the 
enthusiasm spread like an epidemic. 

In the middle of May he left Paris for 
London, where he also excited the liveliest 
curiosity. The high price, however, that he 
asked for seats, was objected to by the 
English journals; as if the artist had not the 
right to tix the price of his talents, or as if 
anybody were obliged to hear him if they did 
not wish to do so. The concerts given by 
him in London, and the excursions that he 
made through England, Scotland, Ireland 
procured him considerable sums of money 
that were increased in his travels in France, 
Belgium, and England during the foliowing 
years. 

He has been reproached for having sold to 
an English speculator, for a specified time 
and at a fixed price, his right to play in all 
the concerts arranged by this manager ; but 
many artists did the same thing in his day 
and since then it has become the common 
habit. On his return to Italy in the summer 
of 1834, Paganini acquired considerable 
property, among the rest the villa Gajona, 
near Parma. The cholera that was then 
epidemic in Genoa was the cause of a report 
gaining circulation that he had died from the 
disease ; the journals announced this event 
and wrote long obituaries of the artist; buf? 
it was speedily learned that although he was 
in deplorable health, he was still alive. 

In 1836 some speculators engaged him to 
give the support of his name and his talents 
for the foundation of a Casino of which music 
was the pretext and gambling the real 
object ; this establishment, of which the 
expenses were excessive, was opened in onc 





of the finest quarters of Paris, under the 
name of Casino Paganini; but the govern- 
ment did not give the consent that the pro- 
jectors expected and the speculators were 
reduced to giving concerts that did not equal 
the expenses. The ever increasing weakness 
of Paganini prevented him from appearing in 
public. He was sued, Jost his case, and 
condemned to pay fifty thousand francs to 
the creditors of the speculators, and if was 
also ordered that he be deprived of his 
liberty until he paid the debt. 

At the time this decree was given Paganini 
was dying. His disease, phthisis of the 
larynx, increased up to the commencement 
of 1859, when the physicians prescribed a 
visit to Marseilles, where the climate might 
prove salutory. He followed their advice, 
and travelled slowly and painfully. through 
France to reach his destination. His 
energetic soul fought against the progress of 
the disease. Received in the house of a 
friend, he occupied himself with his art, still 
practised his violin and his guitar. One day, 
feeling a little stronger, he played with fire 
the seventh quartette of Beethoven, whom he 
passionately loved. In spite of his extreme 
weakness he wished, some days afterwards, 
to hear the Requiem of Cherubini for male 
voices; and on the 21st of June he went to 
one of the churches cf Marseilles to assist at 
the performance of the solemn mass of Beet- 
hoven. 

The restlessness that afflicts all patients 
suffering from phthisis, caused Paganini to 
return to Genoa by the sea, persuaded that 
there he would regain his health, But in 
vain! In the month of November of the 
same year he wrote to Mr. Galafre, one of 
his friends, ‘I suffer more here than when I 
was in Marseilles, and I have resolved to 
pass the winter in Nice.” So he wished to 
flee from death and death speeded after him. 
Nice became his last resting place. The 
progress of the disease was there very rapid ; 
his voice was completely lost, and cruel 
attacks of coughing completed the work of 
destroying his strength. An Italian writer 
has given an account of his last moments : 

“Tn his last evening he was more tranquil 
than usual: he had a little sleep ; when he 
waked, he opened the curtains of his bed to 
look at the moon that, in its full, advanced 
slowly in a cloudless sky. While looking he 
again fell into a drowse; but the rustling of 
the trees waked him; he stretched his hand 
towards his beloved violin and with its last 
sounds ended a life that had been one long 


melody.” 
(To be concluded). 
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THE VIOLINIST MAURER. 





(By HILDEGARD aie A.R.A.M., STOCKHOLM). 
oO. i. 


The name and fame of the celebrated violin vir- 
tuoso, Ludwig Wilhelm Maurer, have an association 
which carries back the mind to the beginning of this 
century, when music had not become the possession of 
the millions, but was a luxury reserved for wealthy 
and cultered audiences. The enterprising interviewer 
and the telegraph had not yet been invented. At that 
time, there hardly ever appeared in the newspapers 
any items anent the hobbies, doings, or sayings of 
great performing musicians, nor were their “ immense” 
or “instant” successes wired all over the civilized 
world the same night as they had appeared in public, 
as isthe custom in the musical world of to-day. 
Consequently, to those who, like myself, attempt to 
gather up the scattered threads of informations about 
performing artists, whose lives and works belong to 
bygone times, have a difficult task to perform, and I 
trust that readers of the VIOLIN TIMES will bear in 
mind when perusing the following sketch—unadorned 
by imaginary facts—of Maurer, the violin virtuoso, 
conductor, and composer. 

Ludwig Wilhelm Maurer. who belonged through 
relations of masters and pupils to the Vivaldi School 
of violin playing, was born at Potsdam, near Berlin. 
Unfortunately, our musicographers cannot agree 
about the date or year of the birth of Maurer. For 
example, F. J. Fetis, George Grove, Emil Naumann, 
and Arvid Ahnfelt state that Maurer was born on 
August 8, 1789, whereas Julius Schubert, H. W. 
Schytte and David Baptie say that Maurer was born 
on February 8, 1787. 

Nothing is known about Maurer’s parentage or 
childhood, except that at an early age he commenced 
to study the violin under Concersmeister Karl Haak 
(born at Potsdam, 1757, died in Berlin, Sept. 28, 1819). 
The boy’s happy disposition for the musical art was 
turned to a speedy advantage under the tuition of 
this distinguished violinist and composer, for, already 
in 1802, the youthful violinist astonished his audience 
by his remarkable clever playing at a concert in 
Berlin, given by Mara, the celebrated cantatrice. 
This success brought the child violinist before the 
notice of the authorities in Berlin, and as a conse- 
quence, he was admitted as a violinist to the Royal 
Court orchestra, which gave Maurer many opportuni- 
ties of meeting great musicians of light and leading, 
and who manifested kind interest in the career of the 
youthful prodigy. and whose advice helped him to 
improve his position as a solo player. 

After the battle of Jena, in 1806, the Royal Court 
orchestra was dismissed, and Maurer soon afterwards 
started concert-touring in foreign countries. He went 
first to Konigsberg and Riga. At the latter town he 
made the acquaintance of Rode, the violinist, who 
since 1803 had held the post of first violinist to the 
Emperor’s band in St. Petersburg, with the sole duty 
of playing at Court concerts and those given ‘at the 
Imperial Theatre. After Maurer had given concerts 
at Riga, he proceeded to Mittau and St. Petersburg. 
where his fame and name had gone before him. Later 
on, at a concertin Moscow, Maurer met for the second 
time Baillot, the celebrated French violinist, who 
together with Lemare, the violoncellist, had been 
concert-touring in Russia for three years (1805-1808). 
Baillot proved himself a true friend of Maurer, for it 
was principally through Baillot’s recommendation 

that Maurer was appointed capellmeister to the 
Chancellor Wsowologsky, who was a great lover of 
music, and had an orchestra attached to his house- 
hold. Here he remained till 1818, when he made 
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another successful tour, being particularly well 
received in Berlin and Paris. In 1819 Maurer 
accepted the post of concertmeister in Hanover, where 
he remained till 1832. During that time Maurer’s 
fame seemed to have been at its zenith, and he often 
came in contact with many of his illustrious contem- 
poraries. For example, when in 1825 Mendelssohn 
had composed the so-called “ Trumpet Overture” in 
C (Op. 101), it was Maurer who first brought out the 
work in public at one of his own concerts given in 
Berlin on November 2nd, 1825, and at which 
Mendelssohn played the pianoforte part of Beethoven's 
“ Fantasia,” under Maurer's conductorship. I may 
also mention that the “Trumpet Overture” was a 
special favourite of Mendelssohn's father, who said 
that he would like to hear it while he died. This 
overture was long in manuscript, with corrections by 
Mendelssohn himself, in the bands of the London 
Philharmonic Society. and was not published till 
many years after the death of the composer ; hence 
its high number as an opus, although composed when 
Mendelssohn was only 16 years of age. 

It was also in Hanover that Maurer came in friendly 
association with the violinist, Chr. G. Kiesewetter 
(born 1777, died 1827). At that time Kiesewetter was 
the leader of the orchestra of the Hanoverian Court ; 
but as he found himself too poor for the maintenance 
of a wife and eight children, he went, in 1821, to 
London, where he established quite a reputation as a 
player at the Philharmonic Society Concerts. It is 
evident that Kiesewetter was a firm friend and 
admirer of Maurer, for it was he who for the first 
time introduced one of Maurer's violin concerti at one 
of the Philharmonic Society's concerts, on June 10th, 
1822, The year before Kiesewetter died, he played a 
new violin concerto by Maurer, ‘which had never 
been performed in England,” «at the Philharmonic 
Society's concert on March 5th, 1826. 


NO. II. 

On June 4th, 1829, a musical festival was given at 
Nordhausen, a small German town on the slopes of the 
Harz mountains. Spohr, the celebrated violinist, was 
invited to take part in the performances. On the 
second day, Maurer’s Symphony Concertante for four 
violins and orchestra was played by Muller of Bruns- 
wick, Wiele of Nordhauser, Spohr, and the composer. 
In his “.Autography,” Spohr writes anent this per- 
formance as follows :—-“‘ For myself I chose to play 
the fourth violin on the occasion, as my Stradivari 
violin had a particularly good tone on the G string, 
and, as we practised together that celebrated piece of 
music very assiduously, the applause was quite ex- 
traordinary.” 

The symphony concertante for four violins was first 
performed in England by Mori, Seymour, Tolbeque, 
and A. Griesbach, at the eighth concert given by the 
Philharmonic Society on June 18th, 1832. The same 
work was repeited again the following year at the 
concert given on April 15th, with Mori, Seymour, 
Patey, and Griesbach as performers. 

Sir George Grove, in his “ Dictionary of Music and 
Musicians,”’ is*not correct when he states that the 
celebrated work was first played in public in Paris by 
Maurer, Spohr, Muller, and Wich in 18388. Already in 
1829 Spohr speaks about it as ‘‘the celebrated piece.” 

That Maurer held an excellent position as a violin 
virtuoso can be seen from the following extract from 
a criticism on Paganini’s first performance in London, 
on June 3rd, 1831: “In the style of Paganini we find 
united the majesty of Rode, the vigour of Baillot 
the sentiment of Spohr, the sensibilité of Kiesewetter, 
the suavity of Vaccari, the mastery of Maurer, the 
justesse of Lafont, and the elegant expression of De 
Beriot.” 
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After an absence of nearly 15 years, Maurer returned 
to Russia and resumed his part as capellmeister to his 
patron and friend, the Chancellor Wsowologsky, and 
remained with him till 1845, when after another con- 
cert tour he took up his abode in Dresden. Maurer 
seemed to have been of a somewhat unsettled disposi- 
tion, for once more he returned to Russia and finally 
settled in St. Petersburg, where he occupied, until 
1862, the post of general director of the orchestra in 
the imperial city. Maurer died there at the age of 89 
years, on October 25th, 1878. 

Maurer’s two sons, who are settled in Russia, seem 
to have inherited their father’s musical gifts, for they 
are good musicians. The eldest, Wsevolod, was a 
musical prodigy, who at the early age of 12 years 
created quite a sensation by his clever playing of some 
of Mayseder's difficult violin solos at his father’s 
concerts at Berlin, in 183l. The younger son, Alexis, 
is a good violoncellist, 

I do not believe that Maurer appeared in England, 
for in such a case he would undoubtedly have played 
at the famous concerts given by the Philharmonic 
Society, London. I have in my posession every pro- 
gramme of the concerts given by this Society since its 
announcement on Monday, March 8th 1813, up to the 
present date, and in looking through them, I have 
only found Maurer’s name mentioned as a composer 
and not asa performer. When the English violinist, 
Henry Chr. Cooper (born 1819, died 1881) played 
Maurer’s E Minor Violin Concerto, on June 12th, 
1848, it was the last time that a composition by 
Maurer has been played at the Philharmonic Society 
concerts. 

Maurer was a popular composer, and his eight violin 
concertos and “Three Airs Russes,”’ with orchestral 
accompaniment, were, for a considerable time, always 
included in the repertoire of famous violinists. His 
celebrated Symphony Concertante for four violins is 
still en vogue. Beside the above-mentioned works, 
Maurer wrote ballet music, three operas (performed in 
St. Petersburg), a collection of string quartets (op. 17 
and 26), three Symphony Concertantes for two violins 
principa! with orchestral accompaniment (op, 30 and 
47), * Romance de Joseph,” varie for two violins anc 
violoncello principal, with orchestral accompaniment, 
Op. 30, and many other works too numerous to 
mention here. Several of Maurer’s compositions are 
published by Messrs. Peter Hofmeister and Breitkopf, 
Leipzig. 

A propos Maurer's compositions, I remember that 
the late Mr. J. T. Carrodus told me one day, when I 
was playing duets with him at his London home, that 
Maurer had written a piece for four violins, of which 
each part could be played upon open strings. Mr. 
Carrodus jokingly added: “It is a capital piece to 
perform by violin players whose intonation is in- 
variably faulty, for if they only get some one to tune 
their violins in perfect fifths before they start, they 
cannot possibly play out of tune.” 


REVIEWS. 

Books, Music, &c., intended for Review, should be 
addressed to the Hditor, 38, Warwick Road, Earl's 
court, SW. 

We have received :— 

From Messrs. RUDALL, CARTE & Co. : 

Their most useful Professional Pocket-book, or 
Daily avd Hourly Engagement Diary for 1899, 
specially adapted for professional engagements, and 

ublished according to the plan of the late Sir Julius 
Benedict, who, as everybody knows, was not only an 
eminent musician but also a sound and practical 
business man; therefore no professional man ought 
to be without it. 








TIMES. SUPPLEMENT. 


Important Notice: In accordance with the wishes, 
expressed by many of our readers, the marks placed 
after the piece-, indicating the degree of difficulty, 
will in future be given thus : (I) means quite elemen- 
tary ; (II) very easy ; (III) easy ; (IV) fairly easy, 
does not move out of the first position ; (V) 
moderately difficult, does not go higher than 
the third position ; (VI) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position ; (VII) difficult (VIII) very difficult ; 
(IX) still more difficult ; (X) written for professional 
players only; (XI) written for artists only ; (XII) 
written for virtuosi only. 


We have received the following music :— 
From Messrs. E. ASHERBERG & Co.: 

A Pract icai Course of Instruction for the Vivlin by 
Christian Heinrich Hohmaun, new improved edition, 
carefully remodelled and revised by Ernst Heim. The 
method, we are told, is being adopted by the leading 
violin teachers in Germany, and we are assured that 
the work is of exceptional merit It is divided into 
five sections or books : Book I. treating mostly of the 
elementary knowledge of music, position and holding 
of the violin and bow, exercises in the first position, 
syncopation, &c. ; Book II. introduces the grace note, 
scales and shakes ; Book III. treats on easy chords, 
exercises, intervals; Book IV. on the Ist, 2nd and 3rd 
positions, difference between the Legato, Tremolo, an? 
Staccato, and Book VY. on the rest of the positions, 
various kinds of bowings, &c. Altogether, the work 
strikes the peruser as being the result of careful study 
and considerable experience on the part of the author ; 
it certainly bears upon it the stamp of great merit, 
and we may, therefore. unhesitatingly recommend it 
to all conscientious teachers who may have at heart 
the rapid advancement and development of the pupil, 
whose future welfare is incrusted totheircare. (I-X,) 


From Messrs. LAupy & Co.: 

Four Sketches for violin and piano, Op. II., by W 
H. Speer. No. 1. Rhapsodie (F major), No. 2, Medita- 
tion (A major), No. 3, Impromptu (C major), No. 4, 
Legend (E major). All the four pieces contain clever 
writing, effective and fanciful modulations, but re- 
quire good interpretation on both instruments, and 
this condition being fulfilled, they will prove, no 
doubt, a great success. (VI) 

Fantasiestiicke, for violin and piano, Op. 3, by 
Bernhard Dessau, No. 1, Wiegenlied (@ major), No. 2, 
(G@ major), No. 8, Nocturno (G major), No. 4. Allegro 
Hongrois (G minor) All these are capital pieces 
calculated to cultivate the taste of the pupil. They 
are all melodious, and written in a most musicianly 
manner. (III to V) 


From Mk. JEFFERYS (LIMITED): 

Set of Three Hungarian Dances, for violin and 
pianoforte, by Frederic Mullen, will prove a most 
attractive set of dances, and the melodies chosen are 
all in keeping with the character of the music of that 
nation. No. 1 (F minor), No. 2 (D minor), No. 3 
(B flat major). (V to VI) 

From Messrs. BREITKOPF & HAERTEL: 

Apendlied, by Schumann, transcribed for violin and 
piano by Ph. Scharwenka, is included in a series of 
pieces published under the title of “ Library of Violin 
Music,” does not require any further recommendation 
on our part (k»y D major) (V), neither do 


24 o> ty Paganini, for violin alone, edited 
by David, Book I. and II. (XI) 
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From Mussns. AUGENER & Co.: | OUR SALE AND EXCHANGE MART. 


Gradus ad Parnassum, a collection of violin studies 


ited i ; ; ; Charge for insertion, 20 words 6d. and 4d. for every additional 
= k vais E. a ee sec a eh of | word. Trade Advertisements not inserted in this column. 
08 . and contains still harder exercises drawn | Advertisements to be addressed to the SECRETARY, 38, War- 


from the works of Mazas, Gavignies, Rode, Kreutzer, wick Road, Earl’s Court, London, 8.W. 
&c. The ten books when completed will formamost | 
valuable collection of progressive studies. (VIT) : 2 ; ie ee 

Danse Negre, for violin and piano, by Coleridge- | HE VIOLIN TIMES, complete; THE STRAD, 
Taylor, will prove most effective in the hands of good 7 vols, Any useful exchange, or what offers. 
players (key D major). (V) Apply, R. V., 108, Manor Street, Clapham. 

i Me Me | OR SALE.—Splendid Italian Violoncello £85. 

Particulars, Delta, c/o Editor, The Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 


From Mr. EpwiIn ASHDOWN (LIMITED): 

Berceuse, for violin and piano, by Mauritz G. Speel- . rege a 
man, can be highly recommended on account of its of Vuillaume, Paris, £5; also Violin by Carl 
melodious character ; the pianoforte part, however, oe es ;' Stevens, 58, Jacktrees Road, Cleator Moor, 

ill ire a good player. (IV JU DSEEDA. ’ : 
baba Gi oman Ree Fr) OR SALE—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 


Just as we are going to press we hear from Americs 
4 pee eh me 28, Coleherne Road, West Brompton, 8.W. 


that Professor Vandereken, who had fifty violins se - : 
seized by the Treasury officers, several wate ago, for OR SALE.—Viola by Kennedy, case, bow. Price 
alleged under-valuation, was given a hearing before - £14._H. Winter, 90, Forest Lane, Stratford. 

Deputy Collector of Customs Crilly. The Professor, F" SALE. — Magnificently-toned Violin with case, 
who resides in Scranton, was represented by Attorney by M. C, Parsantte, dated 1769. For particulars 
Kennedy, of New York. and the claim was made that apply, Parsan‘te, 9, Warwick Road, Earl's Court, 8.W 
one-half the number of violins were manufactured in ANTED.—Good toned old VIOLA, suitable for 
the United States, and that domestic articles brought quartett playing Full particulars to Dr. 
back from abroad are not subject to duty. No decision Bramwell, Tynemouth, Northumberland. ‘ 

was given, pending proof of the defendant's claim. OUTH, aged 16, requires situation in the violin 


The violins were brought to New York some months L trate, 6 months’ experience. Apply, R. J.&., 
ago from Belgium. ee 35, Rosaline Road, Fulham. 


We have before us a copy of our contemporary, OR SALE.—Davidson’s book on Violin, its Con- 
Musical Answers, issued for the current month (Decem- _ struction and Makers, revised (enlarged) edition, 
ber). The paper has greatly improved of late, and con- 1895. Pirie, 49, West Cumberland Street, Glasgow. 
tains some highly interesting and instructive articles, IOLINS.—Fine Old Instrument by Cramond, £10 ; 


besides a series of portraits of great composers, pianists. ¥ also Old Italian, considered a Testore, £25. 
violinists, ete. Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ‘‘ The Secret of the Celebrated Italian Violin Makers discovered 
and explained.”) 


An Instrument of this Maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


‘« By desire of Mr. Miaas, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 
‘‘A grand and surprisingly soft tone, uniformity in all positions, and extremely ready 
response are the qualities strikingly combined in Miaas’s Violins. 
Coblenz, 4th September, 1889. (Signed) R. Maszkowsktr.”’ 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orro Miaae. The tone is vigorous and beautiful, ardits special feature 1s that it is not 
wanting in that noble and refined euphony which is so much praised in the old violins. 

Berlin, 28th November, 1889. (Signed) GABRIELE WIETROWETZ.” 


Repairs effected only in instruments by the old masters. 
RESTORATION OF TONE GUARANTEED. PROSPECTUS ON APPLICATION. 


For further particulars address : 
Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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MUSIC TEACHERS 


Throughout the World, who desire to recommend to 
their clients 


gs First Class Instruments only 


are invited to CORRESPOND with 


HAYNES & Co., Limited, 


14, GRAYS INN ROAD, LONDON, W.C., 


who supply 
VIOLINS, BOWS, CASES, 


and all string and wind instruments and accessories 
at 


VERY ADVANTAGEOUS PRICES, 


and give every facility for business. 








ALL INSTRUMENTS SENT FOR INSPECTION IF DESIRED. 





MAXIMUM VALUE: MINIMUM PRICE. 





CATALOGUES AND TERMS ON APPLICATION. 





‘The Violin Times’’ Portrait Gallery, 


No. 62.—DecemsBer, 1898. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER eays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


vVicunN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Olear ring- 
ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in — and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Priccipat Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
lonies. 


J. EDWIN BONN. 





BONN’S “PREMIER” STRINGS, 


Fok VIOLIN, VionA, ’CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I., 
F.0.V., L.Mus, In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Hach is subjected to 
a test before leaving the hands of thsinventor. Prospectus and 
Price List Post Free. Sample packets \s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 





Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists, 
Instruction given in the following subjects ;: 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS,—Candidates are prepared for all 
Examinations. 





{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Harl’s 
Court, London, 8.W. Rejected. MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. Allcopy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TeERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free) ... bea obs See 2s. 6d. 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) oe 8s, Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West-end Agents: St. CeciL1A Music PUBLISHING 
CoMPANyY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucusr, 54, Mortimer Street, W. 
The Violin Times, 
No. 62. Vou. VI. DecemBerR 157TH, 1898. 
HEINRICH WILHELM ERNST. 

According to that standard English work 
by the late Mr. George Hart, entitled “The 
Violin and its Music,” one of the greatest, if 
not the greatest, followers of Paganini was 
Heinrich Wilhelm Ernst, who was’ born in 
1814, in Moravia—that part of Europe where 
James II.’s famous chapel-master, Mr. 
Godfrey Finger, first saw the light ; he who 
ppblished in 1690 six violin solos. Turning 
to the subject of our notice, it may be truly 
said Ernst possessed the quality of sentiment 
in relation to violin-playing to a higher degree 
than any of Germany’s long line of violinists. 
Nay, more, be possessed it, artistically con- 
sidered, beyond all the violinists of modern 
tines in all countries. When we add to this 
that his executive skill was altogether 
exceptional, and that he was not less dis- 
tinguished as a composer for his instrument, 
the extent of his powers may be imagined. 
As a man he was most amiable and kind- 
hearted, beloved alike by his friends and 
brother artists. 

Ferdinand Hiller relates that the winter of 
1839, at Leipsic, ‘‘ was remarkable for the 
appearance of some of the most brilliant 
players. First of all Ernst, then at the 
summit of his talent, and enchanting the 
whole world. Mendelssohn was very fond 
of him. Ernst told me one day, almost with 
emotion, how, at the time of his concerts in 
the Kénigstiidter Theatre, at Berlin, he was 
very much pressed one morning in Men- 
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delssohn’s presence to put down his ‘ Elegie’ 
in the programme again, though he had 
played it 1 don’t know how many times, 
when Mendelssohn also began urging him to 
doit. Ernst answered in fun, ‘If you will 
accompany me, I will,’ and Mendelssohn 
made his appearance on the Kénigstadter 
stage, accompanied the ‘Elegie,’ and 
vanished.” Further on we read of the friend- 
ship of Ernst and David :—‘ It was not only 
their beloved violins which united David and 
Iirnst, but also the game of whist. I 
certainly believe that neither o: them ever 
played the violin so late into the night as 
they did whist.” In a letter from Men- 
delssohn to his brother, dated Leipsie, 
February, 1840, we have:—*On Sunday 
evening Ernst played four Quartettes at 
Hiller’s; one of them was the E minor of 
Beethoven, and mine in E flat major. Early 
on Monday the rehearsal took place, and in 
the evening the concert, where I accompanied 
him in his ‘ Elegie.’ ”’ 

It is needless in these pages to follow 
Ernst throughout his artistic career ; pass- 
ing, therefore, to the period of his illness, in 
1263, it nay be mentioned that he was then 
under hydropathic treatment, and for some 
time he was the guest of Lord Lytton at 
Krebsworth. It was then that his host 
dedicated to him the reprint of the series of 
essays, entitled ‘‘ Caxtoniana.” 

Among the best know compositions of 
Ernst are, ‘ Hungarian Airs, Op. 22;” 
‘Otello Fantasia ;” ‘Rondo Papageno;”’ 
‘“« Elegie,” to which Spohr wrote an intro- 
duction ; “ Pensées Fugitives,” in conjunction 
with Stephen Heller, among which are 
charming pieces, notably a Romance, Lied, 
Agitato, Révérie, and “ Inquiétude,” two 
Quartettes (the first of which is published) ; 
Concerto, Op. 23. Herr Ernst died at Nice 
in 1865. 

The late Professor Ella tells us in his 
inimitable ‘Musical Sketches ” that the 
great Venetican patriarch of the double bass, 
Dragonetti, with all his wonderful skill and 
many social good qualities, was a painful 
example of selfishness in refusing instruction 
to young professional students on his own 
instrument. Ernst, made of kindlier stuff, 
would part with his last coin to do a generous 
act; nor was he unwilling to * light another 
man’s candle by his own.” The one died 


rich, lamented ; the other died poor, be- 
loved. 

The same wuthority, we are told, is respon- 
sible for the following anecdotes, which will 
bear repetition: ‘The late chef d’orchestra, 
Deloftre, at the Opera Comique, in Paris, was 


| 





principal second violin for several seasons, at 


the Musical Union. On quitting London 
for his present appointment, Ernst justly 
remarked that I had lost an excellent second, 
a most conscientious musician, and a 
thorough artist. To which I added, ‘anda 
safe one, who never played a wrong note nor 
made a mistake.’ Ernst bumorously re- 
plied, ‘I should be sorry were you to pay 
me such a compliment.’’’ The impulsive 
genius of Ernst occasionally led him to a 
daring flight, f 
‘‘ Which, without passing thro’ the judg- 
ment, gains 
The heart, and all its end at once attains.” 
The exoellent likeness which we have 
much pleasure in submitting to the approval 
of our readers, is taken from the one that 
has appeared in the late Mr. George Hart's 
famous work, entitled ‘“‘The Violin and its 
Music ;” it has been reproduced by kind 
permission of Messrs. G. Hart & Son. 





FIDICULANA. 

It is not very long ago since Mr. H. Rider 
Haggard, the novelist, had the doubtful plea- 
sure of reading his own obituary notices in, 
I believe, the Austrian newspapers. Now, 
Lady Hallé may claim the same uncanny 
distinction. The Australian papers lately to 
hand, contain portraits and long eulogistic 
biographies of the famous violinist, in which 
she is represented as having been killed in an 
Alpine accident. It is easity conceivable 
how the mistake occurred. Mr. Norman- 
Neruda, Lady Hallé’s son, met his death a 
few weeks back, it will be remembered, in 
the manner described. The cable to Aus- 
tralia would merely announce the demise of 
‘«« Norman-Neruda,” and the greater celebrity 
of the violinist would naturally suggest the 
prefix “‘ Mme.” 





«A violin is a beautiful instrument,” says 
Pick-me-up, ‘‘ but Paganini himself was an 
eternal damnation to his neighbour through 
the wall.” . 


Mr. Leo Stern, the well-known violon- 
cellist, has been recently married to Miss 
Suzanne Adams, the American soprano who 
created some success at the Italian Opera, 
Covent Garden, last season. She made her 
début in New York this autumn with the Grau 
Opera Company. 


— 


The following is said to be a verbatim copy 
of a letter received by a young lady who, 
possessing a piano, and being about to move 
to a small country town, advertised for board 














and residence with a family ‘ musically 
inclined ” :— 

** Deare Miss,—We think we can suite you 
with room and bord if you preefer to be where 
there is musick. I play the fiddel, my wife 
the orgin, my dotter Jule the akordion, my 
other dotter the banjo, my son Henry the 
gittar, my son Jim the floot and koronet, and 
my son Jak the base-drum, while all of us 
sings Gospell hims in which we would be 
glad to have you take part both vocal or 
instrumental if you play on anything. We 
play by ear, an’ when we all git started there 
is musick in the air. Let us knowif you 
want to come here to bord.” 





We regret to announce that Dr. William 
Christian Selle, the well-known violinist, 
pianist, and organist, fell dead in the bar of 
the Greyhound Hotel, Richmond, on Tues- 
day, November 8th. His funeral took place 
at Richmond Cemetery the following Satur- 
day, the ceremony, performed by the Rev. 
Canon Proctor, drawing a large attendance 
of his grief-stricken relatives and admirers. 
Dr. Selle was formerly musical instructor to 
the late King of Hanover, the late Duchess 
of Teck, and the present Duke of Cambridge’s 
children, and was for forty-six years organist 
at the Chapel Royal, Hampton Court. He 
was eighty-seven years of age. 





The death has occurred recentlv in Hull of 
Andreas Petterson, a violinist of some note 
in the north. He was a protégé of the great 
Jenny Lind, and was for twenty-six years 
music-master at Rugby School, and first 
violinist in Hallé’s orchestra. He could play 
almost every orchestral instrument more or 
less, and spoke eight languages fluently. 





The responsibility of Sarasate’s bachelor- 
hood is usually laid at Auber’s door. It 
seems that when the latter handed Sarasate 
the first prize of the Paris Conservatoire, he 
wound up his little speech of presentation 
with the words, “And, above all, never 
marry |’’—a behest which Sarasate, inadver- 
tently or not, has carried out. 


What has become of the fiddles formerly 
owned by Charles Peace, the Banner Cross 
murderer? He was, as is well known, an 
enthusiastic and clever violinist, and when 
in 1879 three of his violins were sold by 
auction in Mr. Harvey’s rooms, of Sheffield, 
the proceeds being devoted to his legal 
defence fund, there was, not unnaturally, 
considering the peculiar character of the 
auction, an extraordinary attendance. The 
first instrument disposed of was a copy of 
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‘‘the Duke” fiddle, said to have been pur- 
chased by this the most notorious of modern 
criminals six years previously. The bidding 
commenced at £1, and ran up very rapidly 
to £21 10s. 6d., at which sum it was bought 
by Mr. C. C. Milward, of York. Mr, Milward 
subsequently sold it by private treaty to 
Mr. EK. M. Musket, of Sheffield, for £50. 
Curiously enough the latter afterwards had 
it re-sold by auction without reserve, on 
which occasion it only fetched 12 guineas ! 
By this time, evidently, the morbid desire to 
possess the favourite instrument of so noto- 
rious a murderer had sensibly diminished. 
Who is its possessor now? ‘The other two 
instruments sold at the first auction were a 
“Kit” violin, for which £9 10s. was ulti- 
mately realised, and a violin said to have 
been made by Peace himself, and bearing his 
name, which was purchased for £6 10s. 

In this connection a curious circumstance 
is worth relating. In 1891 a violin had been 
sent for repairs to a Manchester dealer. 
Upon taking off the belly, which had been 
badly cracked, the following inscription in 
pencil was found within :—“ Formerly the 
property of Charles Peace, the notorious 
burglar and murderer.” It was an old Eng- 
lish violin by John Morrison, of London. 
One wonders whether Peace came by it 
legitimately, or whether it were part of the 
results of one of his numerous burglaring 
expeditions, 

WALLACE SUTCLIFFE, 


ANDANTE—ANDANTINO. 


Wesuppose the arguments which so frequently occur 
between musicians, as to which of these terms represents 
the slowest time, will never be satisfactorily settled. 

A recent publication gives the following table :— 

Largo ... from 40to 50 beats per minute. 
Adagio ... from 50to 60 , 
Larghetto from 60to 72 ,, 
Andante .from 72to 84 ,, 
Andantino from 84 to 100 
Allegretto from 100 to 120 
Allegro ... from 120 to 156 ,, 
Presto ... from 156 to 180 
Prestissimo from 180 to 208 _,, 43 
But no hard and fast line can be fixed: every move- 
ment has a time of its own which appeals toa musician 
without any metronome marks. For instance, one 
composer who marks Andaxtine may intend his move- 
ment to be a slow one, while another may intend the 
same mark to be nearer Allegretto, 
The Dominant, speaking on the subject, says, 
‘* Metronome indications are to be obeyed only and 
in so far as the mechanical element is concerned ; and 
this element is subservient to the higher law con- 
trolling the intellectual attitude, which in turn is 
subject to the law of expression in’ its highest mean- 
ing. The metronome, is therefore to be regarded as 
an elementary guide, useful to determine the speed at 
which certain measures of a composition, wherein the 
mechanical element dominates, should be taken. 
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CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to owr readers, but will not be 
responsible for opinions eapressed under this heading. 
All copy must be written on one side of the paver only, 
and aaieoead tothe Editor, 38, Warwick Road, Earl's 
Court, SW. 





ON VIOLINS “ REEDED,” &c. 


. To the Editor of the Violin Times. 
IR, 

Since making these further experiments, because I 
find that the further modification of this principle of 
vibration has produced in all the instruments yet 
made to it a further distinct quality of tone as 
decidedly different from either of the others, as they 
are from each other, of course it must always be a 
matter of opinion as to which quality of tone suits or 
is admired most by any particular violinist or listener ; 
some will like one and some the other best, but it by 
no means follows that one or either of several quali- 
ties considered is the best, because they may all be 
good either the full, round tone of the Gaspard, the 
broad sonorous tone of the Maggini, or the reedy 
quality of the Strad ; they are all esteemed, I take it, 
by their admirers, because that particular quality of 
tone suits their ear best. I am not, however, consider- 
ing even which is most admired, because the conditions 
connected with these old instruments are such that 
very few players can be accommodated with their 
ideal, so that the question from my point of view is, 
and has been for a long time past, what are the 
causes of and for these peculiar qualities of tone. 
Many reasons have been advanced to account for 
them, but they are all more or less (mostly more) 
unsatisfactory, and so I, for reasons here set forth, 
beg to submit my opinion upon the matter, and I 
consider the producing three distinct qualities of 
tone by these three methods of arranging the 
materials on the belly to be a fairly good reason for 
the opinion I hold. 

It must be apparent to any one who thinks of 
the matter that each particular workman (or 
artist) forms his own opinion of vibration according 
to the wood of the belly he is at work upon, and so 
his results follow in a great measure his individu- 
ality as it were, and so his instruments are all of a 
like nature, and all take the one quality of tone more 
or less distinct. I soon, as a maker, became aware of 
this fact, on told (before I had made 20 violins), 
by an artist that he could pick half-a-dozen of my 
instruments out of 50 blindfold simply by their 
tone quality, and this quality, he said, was most 
decided on the A string in most cases. 

I found four years ago that the Triple-Bass gave 
altogether a distinct quality of tone, and that it was 
the same more or less decided whether in instru- 
ments made wholly by myself or in those altered to 
it,and I have not confined myself only to experi- 
ments in barring, but have made others with wood, 
for in one of the best violins I have as yet made 
tripple-barred, the belly is made from different 
woods, that is to say, the two sides of the belly are 
from different trees, and the bars are from a third, 
and yet the result is so good and the quality of the 
tone the same as in those made and barred from one 
piece only all alike. 

Now, I find with these further experiments in 
making these reeded violins, that is to say, by arrang- 
yr material of the belly in another way (although, 
as I shall demonstrate, the principle of vibration is 
the same as in the triple-barred instruments), 








that the result is another quality of tone distinct 
from the other two. JI have as yet only made four 
violins in this manner, but as they appear to all have 
the same characteristics in quality of tone, I think it 
is enough to show that this distinctive quality is nota 
matter of chance, but follows naturally owing to the 
method I have adopted in arranging the material in 
the belly, and it is upon this that I base the opinion 
above expressed. ‘ 

I shall proceed in my next paper to describe the 
arrangement of the belly as clearly as possible. . 

I shail have something more to say on the subject 
in next month’s issue if you will be so kind as to 
accord me the valuable space in your paper. 

Yours faithfully, 
J. K. MONK. 

87, High Street, 


Collier’s Wood, 
Merton, 8.W. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
The Editor, 38, Warwick Road, Earl’s Court, London. 





G.J.D., Vancouver, B.C.: We are greatly obliged to 
you for the trouble you have taken in securing us so 
many new subscribers, and we fully appreciate your 
kind efforts in that direction. We forward you a 
parcel in accordance with our offer, and hope you will 
find in it much that will interest you. We are 
pleased to hear that you approve of our journal, and 
we will do all we can to keep up the interest of our 
readers. 


D.M., Sydney: You are not misinformed on the 
point, for it is a curious fact that the beautiful violin 
playing of Paganini abroad and even in England was 
supposed to be in part due to supernatural or satanic 
aid. The great violinist in one of his letters stated 
that at Vienna a member of the audience affirmed 
publicly “that my performance was not surprising, 
for he had distinctly seen, while I was playing my 
variations, the devil at my elbow directing my arm 
and guiding my bow. My resemblance to the devil 
was a proof of my origin.” He also described his 
visit to England and the sensation he created, and 
declared that “ though I have played in public at 
least thirty times, anc my likeness has been reproduced 
in all possible styles and forms, yet I can never leave 
my house without being mobbed by people who are 
not content with following and jostling me, but 
actually getting in front of me and prevent me going 
either way, address me in English, of which I am 
ignorant, and even feel me to discover if I am really 
flesh and blood." Heavy indeed is the penalty of 
genius. 

Violet: We are glad to hear that our Paganini 
article has interested you, and that you still approve 
of our journal. The lives of other great violinists, 
such as Baillot, Spohr, de Beriot, &c., will follow in 
due course, 


Practical: Your idea of forming some co-operative 
association for the publication of musical com- 
itions is no novelty. for, if we remember rightly, a 
Mr. Tindall had a similar scheme in his mind as far 
back as 1889, and the question at the time was sifted 
in the ‘‘ Musical Standard” and was pronounced as 
utterly impractical in an article by the Editor of this 
journal, who was at that time a contributor to the 
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“Musical Standard.” In that article he then 
expressed his opinion that everything would fail 
through the jealousy and the envy that exists in our 
glorious profession, and as long as this state-of things 
prevails or is allowed to exist, no power will break the 
ring in music publishing, as Mr. Tindall bg Rage 
it. To give an example, a teacher the other day fully 


* approved of a certain book of exercises, but refused to 


use it on the sole ground that the composer of the 
buok happened to be alive and is himself a professor 
with a large teaching connection. Whenever we come 
across a composition that suits our requirements, we 
do not care who is the composer of it or who is the 
publisher. 


Inez : Make an appointment with the Editor and 
give your name and address, and we will further com- 
municate with you on the subject, which we cannot 
discuss publicly through these columns. 


T.G., Skelton: The use of the metronome will 
greatly help you to keep correct time, but you must 
also know exactly how to use it. Wecan recommend 
you to get a metronome from Messrs. Ashdown. The 
marking of a metronome with the words Andante, 
Allegro, Adagio, in addition to the numbers, is an idea 
of recent date, and is utterly useless. We advise you 
to go to the nearest Parish Organist, who will be able 
to explain to you in one lesson the proper use of the 
metronome, which would take us pages and pages to 
explain. 





DR. PUDOR 
(Late Director of the Royal Conservatoire, Dresden), 
VIOLONCELLIST, 


— AND — 


Mme. JANNA PUDOR van RHYN, 


SOPRANO, 
Of Munich, 
ARE OPEN FOR ENGAGEMENTS. 


For Terms and Dates address— 


Care of Mr. N, VERT, 
6, Cork Street, 
London. 





RELIABLE VIOLIN STRINGS 
Guaranteed for good Tone and Durability. 
A Sample String sent post free for 5 stamps. 
Manufacturers and Importers : 
J. STROHMENGER & SONS, 


86, Brompton Road, s.W. 
(Opposite Harrod’s Stores.) 





The only remedy for Whistling Stringe, 
ONFALLIBLE 


BESIN on OL, 
oe ERS om 
Gxcuraxsm 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880 

Dear Sir,—I have much pleasure in testifying to the good 

ualities of your Oil for strings. It makes the strings more 
p aoe « and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. : 

Believe me, dear Sir, yours very truly, 


1 
R. R, Surecps. LUDWIG STRAUS, 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strifigs quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 


R. R. SHrevps. LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
. December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours truly. 
‘J. T. CARRODUS., 


4, Disraeli Road, Putney, S.W. 
. anuary rst, 1 

Dear Sir,—Through pressure of business, I have not .. 
opportunity of thanking you for the Resin and Oil you sent me. 

he Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 


R. R. Surevps. 


Yours vay truly, 
CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W, 
March 26th, 1859. 


R. R. Surevps. 


Dear Sir,—It is with great pleasure that I write these few lines 
to'you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. _I am also pleased to say my pupiis 
use both, and find them a great advantage. 

aes 3p i yours, 
F. EARNSHAW. 
Professor at—Portinan Academy, Baker Street: Metro- 
sree College : Philharmonic Society ; 
ichter, Henschall, Barnby, and all Festival 


Concerts. 


31, St. Michael's Place, Brighton. 
’ P May sth, 1893. 

Sir.—For about nine months, I have constantly used your 
‘ INFALLIBLE ” Ort for my Violoncello Strings, I cannot s; 
too highly of it; it is far superior to any aa Oil that I have 
tried, ding that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
itis applied. I have recommended it to many friends, both pro- 
Deana and amateur, and they quite agree with mé as to its 
efficacy. 


I am, yours faithfully and otlent, 
Mr. SHIELDS. + FRANK D’ALQUEN 


31, St. Michael's Place, Brighton, 
’ May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice tI did not 
recommend it to my friends, as I have tound it so useful myself. 
lam, yours faithfully 
Mr. Smevps. FRANK D'ALQUEN, 
and I had 








Sold by all respectable dealers in the United Kingdom, Price 6d. 
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“GOMPO” 


REGISTERED 


~ s 
Z TC PREVENT 5 
PEGS SLIPPING. 
Sold by all respectable dealers in the United Kingdom. 


Price td. 


WALTER H. MAYSON 


begs te draw the earnest attention of those who 
wish to Purchase an entirely reliable Violin 
to those made by himself at 


62, OXFORD ST., MANCHESTER. 











These are of splendid tone and guaran- 

TESTED teed to give satisfaction. Nothing better 
at the price, Customers may rely upon 

VIOLINS. getting a sound instrument, they being all 
tested by a violinist before sending oyt. 

21/-, 25/-, 35/-, 42/- with bow and case. 15/6 with bow. 

Ladies’ specialité, 21/- bow and case. Children’s, 10/6 

with bow. Carriage paid. 
WALTON & Co., 
14, NEVILLE STREET, NEWCASTLE ON-TYNE. 





The Secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE. 

To be had of the Author. 

11, St. James’s Terrace, Regent’s Park, N.W. 
Price 5s., post free. 


These are all good reliable strings and will 
give satisfaction. E, A or D, Padua, Naples, 


STRINGS, 


Finest 6d., 8d..1s. ; French 3d., 4d., 5d. ; Acribelles 
Quality 24d., 3d., 4d.; Eternelle and Academie 4d. ; 
Moderate Russian Gut 4d., Gd. Not less than 4 sent 
Price. free. Reduction per bundle of 30. Try our 


Post Free. Specialité Wearwell gut practising E 4d. 
: WALTON Co., 
14, NEVILLE STREET, NEWCASTLE-ON-TYNE. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op 11, by 
W. H. SPEER. 





No. 1. Rhapsody. 
» 2. Meditation, 
» 8. Impromptu. 
» 4 Legend, 


OPINIONS OF THE PREss, 

. te. contain clever writing, effective and 
fanciful modulations, and will prove a great success,” 
—The Violin Times, 

rect aatel TE well written, melodious, and should give 
, ergy: in the hands of capable players.” — The 
rad, 

All the above can be had at 2s. net each, post free of 


LAUDY & Co., 139, Oxford Street, W 
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Derby Conservatoire of Music. 





PRINCIPAL : 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R.A.M., London; Late 
pupil of Alfred Burnett, Esq., Hon. R.A.M., Herr Hans 
Sitt, Leipzig Conservatoire, and of the late 
M. Prosper Sainton). 

ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 


INSTRUCTION 
Given in the following subjects, viz.: Violin, Piano, 
Singing, Theory, Harmony, Composition, &c. 
A term of tuition may be commenced at any date. 





EXAMINATIONS 
Are held twice annually (viz., in the Spring and 
Autumn), for the purpose of granting Certificates, 
Bronze, Silver and Gold Medals to those Candidates 
who satisfy a Board of Examiners as to their pro- 
ficiency. 
Students of the Derby Conservatoire. and other musical 
Students, are eligible for these examinations, which 
are conducted with the strictest impartiality by 
eminent London Professors, and their decision is in all 
cases final. 





Copies of the Syllabus, Entry Forms, and all par- 
ticulurs can be obtained, post free, upon application. 





G. ZANETTI & Co. (from Cremona), 


Successors of FELIX HERRMANN, 


Violin Dealers, Repairers, and Experts, 
3, SOHO STREET, LONDON, W. (Three doors from 
Oxford Street). 

Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 
different makers, to select from. 


Great assortment of best Italian and other strings. 





Speciality in tested strings. 

Everybody who plays the fiddle should send 5 penny 
stamps for sample of our Brunella E first-violin 
string ( good lengths), or thirteenpence in stamps 
for the complete Violin set. We feel confident that you 
will try it again. 

G. Zanetti’s Patent GUITAR TIMPANI, price 2/6 nett, 
including directions for producing the following 
effects :—Drum, Timpani, and Muffled Peel. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz. :-— 

Italian Patrol, for two Mandolines, Guitar, and 
Piano. 

Polka, Timpani. 

Galop, Lesti Lesti. 

Gavotte, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse, Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano, 

Gavotte, same arrangement as Braganza Valse. 

Barcaroia, for Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano. 

Polkay*Riconoscenz. 

March, The Triumph, 
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J. K. MIONK’S 


TRIPLIE-BARS 




















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained, 
NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis zeai good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N ° 
NEATH, March 29th, 1897. 
DEAR SIR, 

_The old ’Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought aud 
sold many for £10 or £12. not near so good. It is ciear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ‘is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. b, N ‘ 
NEATH March 31st 1897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the 'Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G...,...n (whoisa saeleedionsl cml has been for yearsin 
Sir Chas. Hallé’s band) told me on Sat&rday that it is far 
better in tone than one a friend of mine plays on which cost 
£'8cash. Friends who have laughed at the “dd old tub” 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the * old tub’ triple barred, can’t 
play upon his own that he has had for 22 years, and so you 


get it to alter. 
Yours faithfully, T, D. N———. 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, ‘S.W. 


Established 1838. 
THE WORLD RENOUNED 


“ Gemunder Art” Violins, 


MADE BY 


AUGUST GEMUNDER & SONS, 


42, EAST 23rd STREET, NEW YORK, U.S.A., 
Are acknowledged, by the greatest artists, to be the 
only modern violins made that are equal in quality and 
superior in volume to the famous Italians. Catalogue 
free. Correspondence solicited. Prices 200 dols. 

and upwards. 
Do not purchase any Violin until you have cor- 
responded with us. - 


THE METRONOME OCTR. Number contains articles 
on Dr. Joachim by ‘‘ LANCASTRIAN,” Old Violins by 
Harry’ DyKeEs, fHow to Play the Violin by A. 
ORMISTON 
Price Sd. of all Music sellers. 
Wholesale : 
FAIRBAIRN, Limited, 1, Hanover St., Edinburgh. 











ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett, 


The Strad says—* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th, Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera, G, Saint- 

Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Scales and Arpeggi for Violin, E, Polonaski. 

Seales and Arpeggi for Viola ) 2 

Faas oF Violoncello | ™- A. Coward Klee. 

20 Studies. No. 8, 12, or 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett. 
6 Melodious Studies (Ast Positiononly), Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8, I. Fielder. 
FOR 2 VIOLINS ONLY. 

Original and Progressive Melodies, Josef Trousselle. 
‘‘THE VIOLIN AND BOW,” a Treatise by 
I, B. Poznanski, 

33 separate Photographs taken from life. 

40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, LKasily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day, 


COLOURS. 


Pale Amber Yellow. Orange. Amati. 
Dark Ambe Yellow.| Orange Red. Pale tuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles, 12/- 
Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: - Varnishing 1§; 
Taking.off Old Varnish and RKe-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georaes's Roap, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, OxForp STREET, LONDON, W:; 
Sole Agents for United States, LYON & HEALY 
Cuicaco. , 


Trade Mark, Pamphlets and Labels are all protected. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “ For four generations the Chanot 
family have had a European reputation as makers of violins, ‘cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgement of its members in respect to the antique violins by 
the great masters in which they have dealt. . .° . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world. . . . . He. also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED: BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 
ESTIMATES FREE. 


My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency, 


AppbrEss: 5, SOHO STREET, LONDON, W. 
Telegraphic Address, “ PIZZICATO, LONDON,” 





Printed for the Propeister by J. W. Wakeham, 4, Bedford Terrace, Ohurch Street, Kensington, and 116, Uxbridge Road, W. 
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| Concert Violins © 46 shes “£a 14s. 6d. Comeert Vislas aud® jet a t 1 i 

' Professor Violins .. 43 138. £2 128. 6d. Double Basses, Panormo om tt ia 
Violons Sonerité |. £1 188. Hawkes’ Simplicity oviolit uae Ve i 
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- Model Bows, T "i Vattiatime,, and Langey’s Violi 2s. as ‘i ‘ at | 
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7 Eveky . VioLINIst SHOULD TRY OUR ; 
VICTORIA STRINGS i 
We have named them thus as they have proved Victorious oycr any other string. 


ADV ANTACES,~ Perfect Pifths, oxtraordinmary durability; the string-ends are spun with silk, whieh. eases 
considerably the changing of the strings. 
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